Bradley Wheeler

Architectural Photography + Writing
310 663 3417

BradleyWheelerPhoto.com


https://www.bradleywheelerphoto.com/

| PHOTOGRAPH your architecture.
| PR your project to great publications.
| WRITE an article often requested by editors.

BradleyWheelerPhoto.com


https://www.bradleywheelerphoto.com/

Montalba Architects

Tom Bradley International Terminal, LAX



DESIGN DIFFUSION

NEVVS

SPEGIAL USA EDITION
CALIFORNIA TEXAS &FLOI IDAﬂ

FEEL i‘:‘ NI
| 38

AAAAAA

cover photography by Bradley Wheeler



USA /LOS ANGELES

TOM BRADIEY
INTERNATIONAL TERMINAL, LA

testo e foto © Bradley Wheeler / CoolNewProjects.com

Montalba Architects offre un’esperienza di shopping e culinaria
di livello mondiale ai viaggiatori internazionali all’aeroporto LAX.

Montalba Architects create a world class retail and dining experience
for international travelers at LAX.

P

Affaccio sull‘atrio e sul viale dello
shopping centrale dell’area che si
estende su una superficie di 12.542
metri quadrati: la ferrazza dedicata
alla ristorazione e la sala del
mezzanino offrono lusso e luoghi di
rifugio.

The dining terrace and mezzanine
lounge offer luxury and sanctuary
while overlooking the concourse and
“main street” shopping alley of the
12,542 square meter (135,000 sf)
space.
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La nuova ala aggiunta al Tom Bradley Interna-
tional Terminal all’Aeroporto internazionale di
Los Angeles (LAX) ¢ il frutto di un intervento
gradito e a lungo atteso allinterno di un edifi-
cio costruito 30 anni fa. Un importante rappre-
sentante del modernismo a Los Angeles, Dan
Dworsky, insieme al suo studio, Dworsky Asso-
ciates, ha progettato il terminal originale giusto
in tempo per i Giochi Olimpici del 1984. Ora, tre
decenni dopo, una nuova ala a piu livelli, di 732
metri, che si estende da Nord a Sud e ospita par-
tenze ed arrivi, si & aggiunta a Ovest della bella,
ma sorpassata, struttura originale.

Non & un caso che lo studio Montalba Architects
sia stato scelto per raccogliere l'eredita dello
stimato studio Dworsky Architects. Lobiettivo
progettuale era quello di offrire un'esperienza
culinaria, di shopping e duty-free di livello mon-
diale ai passeggeri internazionali di fascia alta
nel punto d’intersezione della Great Hall (Padi-
glione Villaraigosa) che si estende su una super-
ficie di 12.542 metri quadrati tra I'ala Nord e l'ala
Sud. In qualita di Design Architects (insieme ai
titolari Westfield Concession Management, ai
Retail Executive Architects HOK, e ai Base Bu-
ilding Architects Fentress Architects), lo studio
Montalba ha progettato una citta per i viaggiato-
1i, in cui spicca un viale centrale dello shopping,
che funge da spina dorsale della circolazione per
il livello dell’atrio. A sostegno dell’asse centra-
le della via vi sono da un lato lisola e dallaltro

il ‘margine’. Lisola, realizzata in vetro e accia-
io, ospita una serie di punti vendita di lusso su
una superficie di 1300 metri quadrati, ricoperti
da un tetto a traliccio simile a un graticcio in
metallo verniciato di bianco, che consente alla
luce diurna di penetrare all'interno. Rafforzan-
do l'impatto visivo, il tetto a graticcio conferisce
all'isola un aspetto di edicola all'interno di uno
spazio pitt ampio (che ricorda laltare del Ber-
nini nella Basilica di San Pietro). Visto dall’alto,
il graticcio da l'impressione di una sorta di nido
d'uccello, un punto centrale inaspettatamente
rassicurante nella Great Hall. Il ‘margine’ & una
zona occupata da punti vendita e altro ancora,
sita lungo il campo d’aviazione a Ovest. Scan-
dito dalle facciate di negozi alte 5,18 metri, il
‘margine’ presenta un intradosso continuo, che
ricopre zone comfort, offrendo ai viaggiatori un
luogo di rifugio, in attesa dei voli.

Addentrandosi nel Padiglione, i viaggiatori sco-
prono una terrazza dove possono mangiare e
una sala del mezzanino, che si affaccia sull’atrio
con molteplici ambienti, aperti e inondati di
luce o pitt intimi e appartati. La terrazza dedica-
ta alla ristorazione offre diverse possibilita, dal
take away ai ristoranti raffinati e ai bar eleganti.
T soffitti dei vari ambienti sono accuratamente
studiati e articolati tramite lucernai in metallo
perforato sfaccettato o legno. Al livello pit alto,
la sala del mezzanino offre un’esperienza execu-
tive ai passeggeri che apprezzano stile e gusto.

In questa pagina, la “citta dei
viaggiatori’ offre esperienze di
shopping e culinarie di ogni sorta.
Pagina accanto: in alto, i passeggeri
e I'equipaggio pessone prepararsi
al decollo in uno dei numerosi luoghi
accuratamente progettati e i

This page, the ‘Travelers City’
offers numerous shopping

and dining experiences of all
genres. Next page: top,
passengers and crew can ‘gear
up’ prior to takeoff at one of
the many highly-designed and

sso, i
& dotato di colonne e tabelloni
multimediali a LED integrati

che cambiano tema all’unisono
regolarmente; arredi confortevoli

locales; bottom, the
Villaraigosa Pavilion includes
integrated LED media columns

and billboards that change themes
in unison every few minutes;
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., modern furniture
designed by Montalba Architects.

Qui gli ambienti sfarzosi sono sinonimo di lusso.
Lampade a sospensione luccicanti, feritoie in
alluminio e coperture protettive in stucco arric-
chiscono l'atmosfera piacevolmente tenue. I raf-
finati dettagli finali dell'intero progetto sono co-
stituiti da ampi e sofisticati tabelloni e colonne
multimediali a LED integrati, strategicamente
collocati in tutta la sala. Proiezioni di mare, cielo
e universo e suggerimenti di viaggio, commer-
cio, intrattenimento e arte anticipano le destina-
zioni lontane. Gli interventi progettuali audaci e
la gamma dei materiali si traducono in una de-
licata armonia tra le immagini in costante mu-
tamento e la grandiosita del Padiglione e con-
tribuiscono ulteriormente a fondere gli elementi
di un centro urbano dinamico con un’esperienza
pedonale su scala locale. Ulteriori informazioni
sull'opera dello studio sono disponibili sul sito
MontalbaArchitects.com

A mewly constructed addition to the Tom
Bradley International Terminal at the Los
Angeles International Airport (LAX) is a
welcome and long-awaited intervention
in an already 30-year- old building.
Champion of Los Angeles modernism, Dan
Duworsky and his firm, Dworsky Associates,
designed the original terminal just in time
Jor the 1984 Olympic games. Now, three
decades later; a 732 meter (800 yard) long,
‘multi-level north to south arrival and

departure appendage was composed to the
west of the handsome but outdated original
piece. It is not by chance that the growing
studio of Montalba Architects was selected

to carry on the respected Dworsky mantle.
David Montalba’s design brief was to create
a world-class eating, shopping and duty-
JSree experience for high-end international
passengers within the 12,542 square

meter (135,000 square foot) Great Hall
(Villaraigosa Pavilion) intersection point of
the northern and southern wings. As Design
Architects (alongside owners Weslfield
Concession Management, Retail Executive
Architects HOK, and Base Building
Architect Fentress Architects), Montalba
designed a traveler’s city highlighted by a

out onto the tarmac in anticipation of their
Slights. Pressing deeper into the Pavilion
pulling their four-wheeled Samsonites,
Travelpros or Tumis, eager and not-yet-
weary travelers discover a dining lerrace
and mezzanine lounge that overlook the
concourse with a diversity of ambiences
ranging from open and light-filled to more
intimate, secluded areas. The dining
terrace hosts food ranging from grab-and-go
to fine dining and elegant bars. Ceilings in
the various locales are highly studied and
articulated with differing expressions such
as faceted perforated metal or wood louwvers.
On the upper-most level, the mezzanine
lounge provides a “get-away-from-it-all”

ive experience for passengers who

“main street” shopping alley, which serves
as the magjor circulation backbone for the
concourse level. Bultressing the “street”
central axis is the “island” on one side and
the “edge” on the other. The “island” is a
1,300 square meter (14,000 square foot)
glass-and-steel luxury retail hub covered
with a marvelous trellis-like lattice roof of
white-painted metal that allows daylight to
permeate the interior. Adding to the visual
impact, the trellis roof gives the “island” a
baldacchino effect--an aedicula within a
larger space (think Bernini’s altar within
Saint Peter’s Basilica in Rome.) From the

various levels above the concourse, the
lattice gives the impression of a sort of
bird’s nest-—-an unexpectedly reassuring
central point within the Great Hall. The

e” is additional retail space--and
more--located along the western airfield
exposure. Architecturally delineated by
5, 18-meter (17-foot) high shop fagades, the
“edge” provides a conlinuous soffit that
covers comfortable periodic lounges offering
travelers a place of refuge while they look

engjoy that extra je ne sais quot of style
and taste. Here the plush seltings emanate
both luxury and sanctuary. Glowing
pendant lights, aluminwum louvers, and
custom-paltterned stucco shrouds enrich
the soothingly subdued atmosphere.

The fine finishing points of the entire
campaign are the large-scale, state-of-the-
artintegrated LED media columns and
billboards strategically placed throughout
the Hall. Larger-than-life iridescent displays
of the sea, the sky, and the universe as
well as suggestions of travel, commerce,

i and art, iciy

enter

Jaraway destinations of this trip or the
next. Montalba’s interior architecture was
designed with these vibrant scenes in mind.
The équipe’s bold yet conscientious design
‘moves and material paletle strike a delicate
harmony b the co changing
imagery and the grandness of the Pavilion
and further help to blend the elements of

a dynamic urban center with a local-scale
pedestrian experience. See more of the
studio’s work at MontalbaArchitects.com
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The Surprise of the
Destination
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David Montalba, AIA, Founding Principal

Montalba Architects

“Our first magazine cover was of Bradley’s photograph. The combination of his
writing about and photographing the Villaraigosa Pavilion (Tom Bradley International
Terminal, Los Angeles International Airport) was a real plus. It’s unusual to get
that kind of consistent, holistic view of our work—when the images and narrative

express our goals together.”



Bradley Wheeler

Architectural Photographer and Writer atop the Bank of
China headquarters, Beijing, designed by Didi and Sandi
Pei with their father, I. M. Pei.

Bradley Wheeler is an internationally published architectural photographer and
writer based in Los Angeles. His work has appeared over 200 times in more
than 50 books and publications, including the New York Times, Architectural
Record, Architect, Luxe, Sunset, Interni, and Abitare (of which he is a frequent
contributor). From 2010 to 2022 he also served as the U.S.A. Architectural Editor
of Design Diffusion News (Milan) & OFARCH (Milan). His list of clients includes
Pei Architects, Kohn Pedersen Fox, Holzman Moss Bottino, Pei Cobb Freed &
Partners, Ehrlich Yanai Rhee Chaney, Jones Studio, Rob Paulus Architects and
Line and Space, just to name a few.

To coincide with |. M. Pei’s 100th birthday celebration, Wheeler was commissioned
to photograph and write about the Bank of China headquarters in Beijing. The
project was designed by Didi and Sandi Pei (founders of Pei Architects, NYC)
while collaborating with their world renowned father.

Wheeler’'s career started in architecture. After working for the Los Angeles
modernist hero office of Dworsky Associates, he spent seven years in the northern
ltalian studios of architects Lorenzo Ferretti Garsi, Desolina Mori, Silvio Bernardi
and Francesco Coppola. Thanks to his experience, Wheeler is fluent in Italian.
Upon his return to the U.S., he joined the New York City firm of Wilvan Van Campen
and later served as Director of Marketing and Public Relations for Robert Gray
Architects.

Wheeler holds a Master of Architecture degree from Syracuse University (Firenze)
and a Bachelor of Architecture degree from the University of Arizona.
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